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in London. Feckham is coined by Beckett. Mt

* Bishop Berkeley: An Irish philosopher and clergymay
: ¢ " 0
eighteenth century. He wrote A Treatise Concerning the Prin,
of Human Knowledge.
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% Corpses, skeletons, charnel-house: these evoke death and destpycy:
during the World War. Churchill once described post-war E ion

. u
as a charnel-house, a breeding place for pestilence and hatc:rope

*  Gonococous, spirochaete: Micro-organisms associated with gonorrh
.y r e
and syphilis. :

*  Memoria practeritoruni: memory of past happiness (Latin).
*  Board: old word for stage.

*They do not move: The plays of Beckett generally end in this king
of silentimmobility. It also emphasizes the idea of being trapped
in a static and circular situation where every end is also the stary
of the same process all over again.

WAITING FOR GODOT — AN OUTLINE SUMMARY

Act-1:

Two tramps named Estragon (Gogo) and Vladimir (Didi) are
waiting on the roadside for someone called Godot. They are exhausted
waiting but do not dare to go away without meeting the mysterious
Godot. Since there is nothing to be done, the tramps kill ime by talking
about various things. One asks the other where he had spent the night
and the other says that he spentitin a ditch, and was beaten up by some
hooligans. Vladimir then takes credit of making the othet’s existence
possible. Both of them recall the days when they could afford to dress
decently. On one such occasion they even visited the Eiffel Tower. They
say that they should have us ed that chance to commit suicide by jumping
from the Tower. But now it is too late and they are too shabbily dressed
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odot would come on that day by j
gifference becauscghcy “}ZOUId wait for
not even sufc a out the request the )
aﬂcd what they exp.cct from him. Sy dde);ﬂ};adh:nil:;llz ;mfde to Go(.lm
at Godot has arrived but it is only the sound of i = oise and think
(eeds. —2fecze among th;
e borctomiof sndies waiting is broken by the arrival of 2
man called Pozzo who holds another man named Lucky, tied t
Lucky is carryir.lg Ay articles. Pozzo behaves savaggl)v wid'(: Eiocij
often beating him with a whip and pulling the rope round his necl'c‘
Then ngff{ﬂ‘ﬁﬁf_%,&_hjsl(mancwmgnjmm of the hungry tram :
Fstragon chews the bones thrown away by Pozzo. The tramp; fré
curious to know why Lucy does not keep the bags which he is carrying
on the ground. Pozzo simply replies that Lucky wants to carry the Bngs'
Lucky is being taken to the fair to be sold. In order to entertain the
tramps, Pozz0 commands his slave to perform a dance. Then he asks
him to ‘t}m pr%seﬁémmﬁ Then as entertainment. At this,
Lucky gives a kind of speech which his master does not approve of. It
seems that Lucky’s thoughts can be interrupted if his hat is snatched
away. Soon Pozzo and Lucky depart from the scene.

After a while, 2 boy atrives with a message from Godot. He
says that Godot would not come that day. The tramps bully the boy for
mote information but he simply tells that Godot has said that he would
not come that day but will surely come the following day. This leaves
the tramps in a hopeless situation but they try to amuse each other.
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Act~=II .

The tramps appeat on the same scene again. There are only fey
changes. The tree which was bare in Act 1 now has a few leaye § Mingy
scems that the boots left behind by one of the tramps have bCens Onit, 1,
by someone else’s. Vladimir begins a song about a dog which Stoflcplaced
and was killed for its crime. The two tramps exptess their a(fcc?
cach other. However both admit that each is better off in theu
absence. Estragon says that he was once again thrashed
hooligans during the night.

The waiting for Godot resumes. The tramps face the gj]

of passing their time all over again. Estragon seems to have fmemma
everything that they did on the previous day. He fails to remembgmten
they were on the same spot the day before, waiting for Godot, Vl:;jth?t
rries to remind him of the things that they had said. He also trie mir
make him recall how they had contemplated suicide by hanging ons t}tlo
tree but gave up the idea as the tree was to0 low. All Vladimir’s eff e
fail and Estragon refuses to recognize anything in the scene bet(‘)or :
them! They pass the @CBX playing uselessly with the hat or the boo trse
Estragon speaks of a frightful dream that he had the night before. 'Iu'};;
they notice Lucky’s hat lying there and pretend as if they are the master-
slave pair. They try out some other ways to pass the time and do certain
movements as in exercise.

Pozzo and Lucky reappear on the scene. But this time they are
vastly changed. Pozzo has turned blind while Lucky dumb. Estragon is
unable to recognize the pair and then wants to know if one of themis
Godot. As Lucky falls, he brings down Pozzo with him. The tramps try
to help them but fall over them instead. Finally they manage to get
Pozzo on his feet but he falls down again and again. He seems to have
lost his memory as well.

The torture of the evening is heightened by the arrival of 2
boy. The tramps believe he is the same one who had come the previous
day. But the boy denies it. The tramps are forced to conclude that either
the boy has lost his memory or he is the brother of the boy who visited
them the day before. The message is once again the non arrival of
Godot. He will surely come the next day.
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Thus the t\'vu t.mmps must come again the next day and wait
for Godot.. Thcy' think it would be better to end their lives but there is
qothing with which to hang themsclves. Estragon pulls a cord from his
(rousers and Vladimir points that they must first try the strength of the
cord. Estrag.on’s trousers slip to his ankles. The tramps pu” the cord
put it SNaps INto two. The pieces are too small to be used for hanging.
They finally decide to bring a rope the next day and hang themselves
unless  Godot ¢ comes to their rescue. They are about to depart f6r e
pight. Vladimir asks Estragon to ‘;;ull up his trousers before leaving
Though they say that they are going away, yet the tramps remain in the
same place when the curtain drops over the stage.

CHARACTERS IN WAITING FOR GODOT

Godot: Who or what is Godot is a question which has baffled critics as
well as the audience. Attempts have been made to establish 2 meaning
for Godot's name which could throw some light on Beckett's intention
to make Godot the objective of the two tramps' quest. There are
suggestions that 'Godot' is 2 diminutive form of the word 'God' with
the added association of the Chatlie Chaplin character of the litde man
whose bowler hat is worn by all the four main characters in the play. In
Balzac's play titled Mercadet, there is a character called Godeau and
some suggest that Godot may have some similarity with Godeau.
However, in Balzac's play, Godeau artives at the end. From these theories,
it may be said that the name Godot either stands for a mythical human
being ot the intervention of some supernatural agency whose arrival is
expected to change the situation. It cannot be denied that there is some
relationship between God and Godot.

There is a mystety that revolves around Godot's character. The
ditle of the play bears his name and yet he never once appears in it.
Although the tramps have met him, Estragon says that he would not be
able to recognize him again. Even Vladimit is confused whether Godot
had a beatd and so he asks the messenger Boy about it. Some critics are

of the view that Godot does appeat in the play. They identify him with
n with Lucky. To most of the readers, Godot is an enigma,
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that Godot will surely come on the next day. In Act 1, jt jg 1,
that Godot does not beat the messenger Boy who is 3 g(;atlh
beats his brother who happens to be a shepherd. The tramps ieed, by
about Godot. They think that they will have to approach hinar"e Uneagy
hands and knees" when the time comes to face him. And if th: On thej,
waiting, he would punish them. At the end of Act II, we comy StOppeg
that Godot does nothing and that his beard his white, € ©kngy,
Thete are several common traits between Godot and ¢},
of God as depicted in the Old and New Testaments. The wh;
reminds us of the image of the old-father aspect of God, His
shows man's forlorn existence. What the tramps expect from
food and shelter. These ate provided to men by God. But Bec
deals not with God but only with the concept of God.
Some critics have identified Godot with an underground |
of the Resistance during the German occupation of France. Hq ;ader
it may be argued that the fear of the tramps makes Godot to o :Vet,
some link with the occupying forces who have promised pmtecu_osent
the tramps. Thus they are afraid to break the appointment with hi;to
Godot may also symbolize death. The tramps wait for hi.
without end; but death never comes on a fixed hour. One has to wg:
for death to free oneself from the misery of existence. To accept Godot
asl nothing but death would be a typical existential interpretation of the
play.
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Godot is mysterious as well as ambiguous. The sense of mystery
and ambiguity appears to be intentional. He seems to represent several
ideas. One such idea is certainly that of superstition and the exploitation
of the have-nots by the powetful haves. Godot keeps the tramps waiting
endlessly, day after day, without any regtets ot explanations for his not
coming to meet them. Even if he does come, thete is not much basis
for the tramps' hopes. They have not given him any definite request
which he migh fulfill. Perhaps the tramps are waiting more out of fear
than hope. The talk between the tramps suggests that they think of
Godot like a god to whom one makes a prayer rather than ask for a
boon:

Estragon: What exactly did we ask him for?

Vladimir: Were you not there?

Estragon: I can't have been listening,
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Vladimir: Oh...nothing very definite,
Estragon: A kind of prayer.
Vladimir: Exactly.

Estragon: And what did he reply?
Vladimir: That he'd sce.

Estrgg(?n: That he couldn't promise anything,
Vladimir: That he'd have to think it over.

After everything has been said, it will be safe to consider Godot
as God. The word 'Godot' has a bilingual pun. 'Godot’ is from the
French 'Godeau' and 'eau’ is water in French. The two needs of the
protagonists are isolation and spiritual thirst. However, it is to be nored
that Beckett's characters do not believe in God. Hence to regard Godot
as God would not be very convincing. Therefore, Godot remains a
mystery as God himself.

Estragon and Vladimir: Both the main protagonists in Waiting for
Godot appear indistinguishable at the initial reading of the play. Estragon
and Vladimir are stripped of all heroic pretentions that are traditionally
imposed upon the state of man. They are presented as personalities
who ate not able to even aspite at a dream. They are unaware of any
beneficent possibilities in their lives and thus wait for Godot. But this
attempt is also stripped of all significance not only because they waited
for someone who never artives, but also because they are unable to
define the reasons of their anticipation of Godot. This reduces the
stature of the tramps further. They appear like creatures inside a womb,
out of teach of awareness. They simply exist within the twilight zone
of non-being:

The similarities between Estragon and Vladimir are even
emphasized by their costumes, Their dresses do_not indicate ’thcir_
individuality and their costumes can be easily interchanged. wigbiﬁjit‘iny
Mﬁés. Béth fiem wear big bowler hats and
big boots that do not fit. EM ‘worn by them are loose, so
ruich 5o that in Act IT, Estragon's trousers fall to his feet when he
removes the cord which was used as a belt. The tramps can be related
to themes eatlier i:frréj‘_cptcd in the movies by Charlie Chaplin.

However, it must be noted that though the tramps demonstrate
form it. At a closer reading,

a cliché of previous themes, they also trans
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both indicate vital differences. For instance, Vladimir ig intel]
rational and has a feminine personality. He is good humog Cetyg)
tolerant but highly excitable. He takes most of the decision acd ang
remembers certain aspects of the past. Moreover, it is V], dimt? alsq
constantly reminds Estragon that they must wait for Godot. It whe,

Estragon: Charming spot.. Inspiring prospects. , T,

Vladimir: We can't.

Estragon: Why not?

Vadimir: We're waiting for Godot.

In fact, Vladimir continuously tries to artive at some sj
even though he fails. It is he who brings in the religious ideas S
otherwise vapid dialogue. Vadimit refers to the two thieves wh,, cir
crucified along with Christ at Calvary. The act of playing with hjs :fer.c
symbolic of Vladimir's intellectual endeavors. He seems to ok ] :tt is
the past in ordet to attain some kind of philosophic auth enticity aboto
their present and future condition. But somehow the comfoyy :;
acquiring meaning of his existence is never achieved by Vladimjr.

As a contrast to Viadimir, Estragon is matter-of-fay
uncommunicative and has a more masculine presence. Unlike his Pal‘tnc:,
Estragon prefers silence. His taciturn nature frustrates Vladimir Wh(;
says, "Come on, Gogo, return the ball, can't you once in a way?" Estragon
rarely speculates or anticipates in the play. He is more concerned with
his immediate needs and problems - like having a catrot or taking off
his boots. He refuses to use his intellect and shuts out Vladimir's
spec:'zlations about the evangelists with his "people are bloody ignorant
apes".

go.

Bnificanc,

It is in Act II that the basic nature of Estragon gets
demonstrated. That he refuses to think beyond the ordinary is suggested
by his sleeping off in the second Act when the master-slave duo enters.
His disinterestedness is once again revealed when he performs to the
need of the moment by falling asleep during the exchanges between
the Boy and Vladimir.

But one thing is clear that Estragon is dependent on Vladimir.
He .docs whatever the latter asks him to. ls—c—sl;i-tc stEg?sﬁng again an
again that they should depart, Estragon never leaves Vladimir. He gives
the impression of being bewildered by life and it is Vladimit's
explanations that he constantly needs. Ultimately, both the tramps
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complcmcnt cach other. Each one is what he is because of the other.

put despite being together, the tramps ate metaphysically alone, Waiting
fof Godot thus exposes the boredom and utter meaninglessness of
existence through the companionship of the tramps. Utterances like

nyothing to be done”, "we wait", "we are bored", indicate the state of
jiving as experienced by Estragon and Viadimir.

Since Beckett's play deals with the central concept of 'waiting),
the different modes of waiting are demonstrated by the tramps. The
anguish of the act of waiting becomes an actual event which is
expetienced by the audience. In the play, the pattern of waiting shows a
combination of expectations and let-downs, of uncertainty and of
gradual run-down without end. The expectations of the tramps seem
to be endless and itrational. The vatious climaxes and anti-climaxes or
non-atrivals in the play do not change their condition in any way. All
that the tramps experience is an eternity of frustrated wait which might
go on forever. Itis this anguishing theme that the characters of Estragon
and Vladimir brilliantly dramatize in Waiting for Godot.

Pozzo: Pozzo is portrayed as a representative of the class of exploiters.
Heisa landlordband owns the place where Estragon and Vladimir wait
for Godot. He claims to have several servants but is indebted to his
slave, Lucky for his touch of culture and refinement he possesses. But
there is brutishness in Pozzo. In Act I1, his character undergoes a change.
Connected together with a rope, Pozzo and Lucky seem to be based
upon a Biblical sentence which reads that two persons are better than
one because if one falls the other can help him in getting up. We see the
relevance of this in Act II.

Pozzo exhibits arrogance and conceit. He considers himself
to be some kind of 2 God who has complete control of life and death
over his servants. He makes fun of Lucky by saying that the fool believes
that he is short of slaves. Pozzo speaks to the tramps as if he owns the
world. He behaves like an egotist and tries to impress them with fancy
words. But he is honest enough to admit that he learnt them from
Lucky. Pozzo does not realize that a small gift of money or some food
would be better for the hungry tramps rather than the dance and speech
petformed by Lucky to entertain them. He is unkind enough to discuss
about the delight of smoking a pipe in front of the famished tramps
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before whom he had already dined on cl.nckcn and wine, He
accept Estragon and Vladimir as belonging to the same class
, : hing at the idea of theit common hup, an)

and bursts out laug i | l
Estragon: (Hasdly) We're not from these parts, sr.,

Pozzo: (Halting) You are human beings none the legg. i
As far as 1 can sce. (He takes off his glasses) Ofputs
clf. (He bursts mtg an enormous laugh.) 3 he
same species as Pozzo! Made in God's image! the
Pozzo belongs to the category of men who do no |,
of self love and thinks that he not only

s himsclf

on his glasses.)
same species as mys

gl 3 arn by
suffering. He is full : wns
land, but also the road and the people on it. Whenever Pozzo Wisheg X
rest. Lucky sets up a stool for him which looks like a small thrope Lilt(o
an emperor, he eats the chicken and throws the bones in a granq g CStur:
towards his slave. But the latter is too weak to eat and lets EStrag on
chew them. Pozzo is highly concetned about his dignity. After i
from his stool, he will not stay unless someone begs him to. He agrci
to speak to the tramps only because "from the meanest creature one
departs wiser, richer, more conscious of one's blessings." But when the
tramps question him, he considers it as a sign of future rebellion, Pozy,
wants his mastery and powers to remain unchallenged.

Pozzo would like to get rid of his slave, Lucky. He says, "the
truth is you can't drive such creatures away. The best thing would be to
Lill them." Here Pozzo's tone is that of the supetlord. The half educated
master curses Lucky as "Atlas, son of Jupiter." Pozzo has no idea that
Adas was not Jupiter's son but he recalls that the brother of Prometheus
was punished for taking part in the rebellion of the Titans. Pozzo fears
a possible revolt by the slaves though Lucky does not look like a Titan
at all. Here we come across Beckett's irony. In Act II, despite being
reduced to a pitiable condition, Pozzo still calls Lucky as "pig" and
encourages Estragon to kick him on the face and the private parts with
his boots. Pozzo himself cries for pity but feels no pity for others.

It may be noted that the power displayed by Pozzo is hollow.
He does not attach any importance to Lucky whom he calls "pig" of
"hog". Pozzo's speech reveals his inward emptiness. In Act1, he speaks
in platitudes or he raises the simplest remark with exaggeration. Thus,
th'n Vladimir put a question, Pozzo prepares to reply like 2 teacher of
a priest. He sprays vaporizer in his throat, then groups the people around

V
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yim in anticipation and finally utters the answer with pedantic logic.
Throughout his journey, Pozzo sticks to his condition while the tramps
are always teying to change theirs,

Pozzo is frlghfcned and wholly dependent on his slave. He is 2
man who cannot stay in one place. He is unable to abandon the myth
of action even when his powers fail him. His blindness enables him to
enter 2 universe which is "like nothing". He states that his blindness is
that of Fortune. Pozzo turns into a kind of gruesome Oedipus at the
crosstoads, led by a foclish slave and is severed from the future as well
as his past. He fails to recall having met Estragon and Vladimir before.
This is pethaps because the tramps were of no importance to him
except as some kind of temporary audience and therefore he will not
remember them the next day.

Pozzo ultimately comes to represent a stagnant upper class.
He is a sadist while Lucky his submissive slave. In Act I, we see Pozzo
as powetful, rich and confident of himself. He exhibits the worldly
man's shortsighted optimism and illusions of power and permanence.
Lucky carries the heavy burden and the whip with which he is beaten,
dances and even thinks for his master. The duo comes to represent the
matetial and spiritual sides of man, with the intellect subordinate to the
bodily needs. Since Lucky's powers ate exhausting, Pozzo wants to get
rid of him by selling him at the fair. But they appear together once
again in Act II. Pozzo is now blind and Lucky dumb.

Beckett has given a caricature of God, the absolute monarch,
in the portrayal of Pozzo. Pozzo is the living symbol of the
Establishment and nothing must discourage him. When Vladimir asks
him what he does if he falls far from help, Pozzo replies in a regal tone,
"We wait till we can get up. Then we go on. On!" If he stops for 2
moment, he would face the intolerable image of his gradual
disintegration. This is evident because it is Pozzo who formulates a
striking definition of the human condition when he says, "They give
bitth astride of a grave."

Lucky: The character of Luckyisa complete contrast to that of Pozzo.
Beckett's play is structured upon the contrast of the two races of men
In contrast to the fraternal pair, Gogo and Didi; there is the master-
slave duo, Pozzo and Lucky. The former couple chooses to stay together
while the latter one are tied to one another.
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Lucky is the Biblical ass or mule. He is driven | his g

~ : is neck. Lucky responds to the | aste

with a rope tied around his neck Y Sepolds o the ‘.:%C‘Ein\t
mxs teeth till _Pozz_co needs it. He g, cg Oy
his master's belongings on his shoulders just like a beast of burg Atties
thus resembles the Biblical ass, the most humble and useful of % ezn. He
Lucky is also a caricature of Atlas, the name by which Pozyq, . aust‘“Fs.
when he is angry and afraid. (In ancient mythology, Atlas haq
the weight of heaven on his shoulders.) ‘

In the past, Lucky had been the friend and teachey of Pq
He possessed "beauty, grace, truth of the first watet.' Pozzq confe:zu
that his professional worties prevented him from indulging in the ﬁrsles
things like singing, dancing and thinking, Besides, he believes thag H e}:
pursuits are not suited to a mastet. Therefore, he uses Lucky for SuZh
activities. Lucky's intellectual baggage now contains only sand,

The long oratory delivered by Lucky at the close of Act] teveals
his philosophic bent of mind. He says that man has been unable ¢
create a place for himself in this universe. Separated from God's world
man simply wastes and pines and ulimately fades to nothingness, Ot"
the lirle God i.e. Godot, Lucky says he leaves man to his sport. Scientific
development will unmake man. His consciousness moves from
essentialism to existentialism. In this view; the philosophers will be unabje
to stop the regressive motion of humans to their primitive stage. In
other words, man will "uncreate” himself. o

Lucky presumes the existence of a personal God with a white

beard. A God who "loves us dearly with some exceptions for reasons
unknown..." (The phrase "for reasons unknown" occurs again and again
in the course of Lucky's speech.) Despite the researches of science, the
culture of sport, and endurance of the earth, everything is condemned
to waste into the great nothingness. This is the only certainty that Lucky's
intelligence has found out. Lucky's speech devalues att, progress, religion
and science. It anticipates an extinguished world and his knowledge of
this leads only to despair.

Interestingly, Lucky does not voluntarily deliver his speech. He
makes it at the command of his master for the entertainment of the
tramps. In many respects, the speech is like an old record that has been
worn out and the needle gets stuck at a word or phrase over and over
again. There is no punctuation and it uses certain stock phrases of 2

to carty

-
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rofessional speaker but in the manner of patody. The speech flows

without a p!an but thete seems to be a definite drift, It js important to

expose the intellectual make up of Lucky which is full of truth,

Lucky has degenerated into a sort of machine. He has degraded
even bclow- the level of animals. He reminds one of 2 robot. The only
difference is that he falls asleep every now and then, and has to be
awakened with great effort, The long stage directions that follow the
entry of Pozzo and Lucky are evident of this. Pozzo's orders and Lucky's
movements are desctiked:

Up pig! (Pause) Every time he drops he falls asleep. (Jerks the
rope). Up hog! (Noise of Lucky getting up and picking up his baggage.
Pozzo jetks the rope)) Lucky! (Enter Lucky backward)) Stop! (Lucky
stops.) Turn! (Lucky turns.)

Lucky, the submissive slave, always carrying the burden is tied
to his master by a rope. He comes to represent the intellect which is
subordinate to the body. His master wants to get rid of him. But in the
end, Pozzo turns blind. Lucky becomes dumb. The master drives his
servant on an aimless journey. They are completely inter-dependent.

WAITING FOR GODOT - MAJOR THEMES

Waiting for Godot has been successful not because of its plot or characters
but due to its tichness of themes. At the surface level, it appears that
the play is about nothing. But this nothingness itself has a mystery. The
play is not only about waiting for someone called Godot. It suggests
man’s endless wait for Christ or for death. The play deals with multiple
themes — triviality and boredom of human existence, suffering,
ignorance, economic and intellectual exploitation, meaninglessness of
space, time and identity, and finally the purposelessness of human life.
Critics have interpreted the theme in different ways. One critic called
Beckett as the creator of the ‘myth of nothingness’.

Critics have pointed out that the central theme of the play is
about waiting. It is the waiting for Christ, for human redemption from
misery and death, Some others imply that the waiting suggests man’s
long wait for death that will relieve him from all suffering. However,
death does not arrive with information. Godot may represent an



